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The problem of the limits of art and its relation to reality
is ideally defined by Hegel: art is the sensual expression
of idea and, thus, the art itself is emerging in sensual
things.

Schelling regarded the ideal creation of art only the one
in which the expression is as concrete as the image and
so general as notion.

According to Schiller, the true art is an essence come
out at the interface of sentimental-sensual and naOve-
rational.

Wagner essentially tries to overcome life concrecity and
declairs: Art starts there where the life ends. And this
indeed is the slogan of fighting art idealism, which might
be regarded as the culmination of romanticism.

In XX century the pop artists intentionally try to work
between the art and life. Their ideology does not imply
the overcoming of this polarity, but does the achieving of
a certain consensus, including interplacement.

The conceptualists deny altogether that a thing or event
having some utilitarian function, might have any sign of
art. In their opinion, the idea of art is formed completely
from an analytical concept and abstracted opinion.
Therefore, their activity, in their own view, is ithe art that
follows philosophyi. In fact, they achieve the complete
rationalization of the ideal form of art according to Hegel
and, maybe, bring it to deadlock.

Jozsef Kossuth says: Art starts where the function ends.
In other words, art is complete abstraction of an idea;
that means, art loses, on the one hand, the real context,
and, on the other hand, gains it in indetermined quantity.
Therefore, it shows itself to us a a palimpsestic, multi-
stratum contextual informational surrogate, hence the
idea enters a certain disincarnation phase.
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.. It is a difficult problem. Therefore, putting it forward
will always stay urgent. Naturally, it is urgent even today,
when the problem of the orientation of art has risen
sharply, which concerns, on the one hand, cathartic and,
on the other hand, its hygienic processes. Therefore.

one more nuance appeared in the essence of this clas-

sical polarity, the traditional fabric, which implies the
involvement of a human, as a psychological drama. into
art.

The task set by me is a modest attempt of fixing or
overcoming this influence.

| try to connect mimetic and conditional pictures in imag-
Inary space or picture surface and empiric environment,
which, following special selection, taking into considera-
tion the spacial context, will penetrate as a reflection
into the body of a picture or image, creating through this
a new art contact, new reality with its own dramatisism
and thematic basis.

Apparently, picture-made mimetic image is, to the extent
possible, loaded by romantic-classic reminiscences and
allusions. The universe reflected in or on itself. which
does not incorporate any electronic or, the more S0,
computer effect, becomes the creator of fictional reality
In the stratum of these allusions, through the meeting of
light and shadow.

And at this point the new art product of the light and
image allusions is born.

My attempt of connecting the illusive and real worlds
should be one more sign of the allusive art born at the

interface of non-existing and existing, non-essence and
essence.

Time will be the best judge how | managed to do this.

Gia Bugadze



