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of a melodic line. Reading
or listening to music we
might be transported or
lose ourselves in the act
of attention. Likewlse with
these pictures which intro-
duce wus to a line of
enquiry which might be
realized or gone through in
several moves. It is impor

tant that the pictures are
quite sparsely furnished,
which assures us that they
can be resolved if we make
the effort. More crowded
sites would merely be con-
fusing. The wark also has a
mood or tone: it is low
key, to continue the musi-
cal analogy, and concerned
with relationships rather
than with qualities. It may
be summertime and the sun
may be shining, but it is
the work of calculation
which matters here and that
can take place anywhere and
irrespective of condi -
tiens. All you need for
this art is 1light and a
site, and a receiver with
the capacity to pay the
required kind of attention.
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We know that the surface of the earth is
traversed and organized by electro-magnet-
ic fields. This is how they might be imag-
ined, around a fiqure of a triangle with-
in a cizcle, which might be understood as
their emblem. A misguided arrow points to
the heavens, as too does the pointed cap
of a chimney. A tinned rogof slopes down-
wards over a shaky line of uprights. The
whole arrangement is anchored by an undu-
lating road and the regimented windows of
an adjoining factory. The fluttering
branches of a tree fade intc pale sky.
Either that or they ceonsolidate arcund the
darkness of its trunk. Tt is an example of
geometry, £from the Greek original which
stands for land measurement, but it 1s a
geometry which asks to be spoken into
being.
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1989. VIl

Why should anyone look at a picture of
next to nothing?® Maybe on account of its
accuracy. Accuracy? Look at it this way:
the poles, which constitute the motif in
this picture, tell a story of sorts. Those
in the far distance simply continue the
line, paralleling the course of the road.
One, tilting to the left has been propped
upright. The three nearest poles have been
supported at their base, but the cne in the
foreground tilts dangerously to the right.
It casts a shadow which makes it possible
to chart the ridges and folds on the rcad.
This is cartography applied to a site as
unremarkable as any you are likely to come
across.
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An event of some kind, happening in an
indistinct light. Transactions take place:
a man carries a bag, and things are taken
v of

from or stowed in a car. The maijo

the personnel either stand or wait in
groups, scarcely conversing. Well, they
have the look of people who might exchange
words. Perhaps it is a railway scene or a

for the cables look like cver

sower lines and the shot itself seems

to have been taken from above, maybe from
a train window. Could they be farm people
going to or returning from a market, or
could this be the market itself beginning
to take shape”? Is that morning light, fil

tered through morning mist? To make any
sort of reckoning means examining whatever
you have to hand under the headings of
farming, marketing, <transport, weather,
morning light, and the conversational mode

with all its range of gestures.
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1998. XI

Two kinds of order overlooked by what
once might have been a lamppost. The fac-
tory offers a straightforward exercise in
counting: two blocks cf eight bays arcund
a central unit with four square windows. Cn
this side of the divide, however, a diffi-
cult kind of order, more like a theatre of
incidents. A dark van has drawn up, or come
to a nalt at an angle. Perhaps the driver
was curious to see what damage had been
done to the white car. There is evidence
in the shape of what looks like a bent iron
bar, and those must be children up there
to the left with time on their hands.
Forensie photography, that is to say,
almost surveillance. At that distance you
can’t be sure if they are children or not,
at least not without nspectien. That
looks like a boy’'s way of walking rather
than an adult’'s. Thus the pleasures of
enquiry and the satisfaction of making

distinctions.
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2001. Vil

Trees or scrub on a hillside, looking
intc the light. It is morning or afterncon,
and more likely morning for the animals
seem to be seeking the protection of that
domed building on the hillside. It might be
a shrine or a covered spring. A lot depends
on your reading of the animals. If they are
cattle it is a substantial building, an
abandoned chapel or a church. It is diffi-
cult to tell with certainty, for the land-
scape beging in the middle distance, where
details no longer register. Or think of the
whole scene as a map on which the varying
inclines of the hillside are represented
tonally and through the extended shadows
of trees and bushes.
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INTRODUCTION

By contingency I mean all those small
events which take place, and which are only
noticed if they are
tute a considerable
ject. OF

unavoidable.

framed. These consti-
part of Guram's sub
photography they
Guram’s tactic is to take and
to frame these events. He

course in are
selects a sur
face, a site or a stageon which things have

or are happening. There is a certain hier-

archy to these selections, culminating in

the larger pictures of gquasi-events with
their The impor-
tance and the achievement of this photogra-
phy is that it takes account of the kind of
ordinary life normally
through without a second glance.
an art peculiarly attentive to the business

waiting men and vehicles.

which we pass

It is also
of classifying and defining... in reality an
Malebranche, in
likens prayer to

art of ‘'paying attention’.

an often used quotation,
t

he act and he would

of Guram's

of paying attention,

have recognized the meaning

exactitudes.

Ian Jeffrey. March 2002.
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1990

It is nothing more than a parked trail-
er, of the kxind you might see almost any-
where. The arrangement balances rather
nicely on the oval made by the rear wheel.
The composition divides into dark and
light zones. It is difficult 'to see the
side of the truck as anything other than a
composition within the larger ensemble.
Think of it, then, as a field articulated
in low relief and by faintly inscribed

‘:‘:l]Ej(i')Wy Line

Originally it must have
been uninflected, as the manufacturer
intended, but circumstances have made
their marks. Evidence of this kind is abun-
dant in any piece of landscape ycu care to
examine; what Guram has done here is te
take that evidence and to refine it. The

result is an emblem: a screen on which co

tingency or history has made and left

marks.

1990
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1990

Is that the sun or the moon? Surely it
must be the moon. It stands here as a
source of light, more symbolic than actu-
al. The 1light .itself
that faHade

which illuminates

comes either from passing
headlights or from a street lamp situated
somewhere off stage. The upper edge of a
light

from the same source. Guram's tactic here

passing vehicle seems to reflect
has been to remark on and even to analyze
light, referring there to a receiving sur-
face and beyond that to a source. Neither
surface nor source have anything to do with
each other except that both constitute
stages in our understanding of light. You
might call it a Cubist tactic in that it
separates the
Guram's

elements in a system.

strategy and his desire, as
always, is linger over and t¢ dwell on con-

cepts: light in this case, and elsewhere

‘time, order and disorder.

1990
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1992

Iz is a deserted site, but not aban
doned. It must be a market place with some
permanent facilities; and the stones must
be used either as markers or as weights to
hold down

canvas covers. Something tock

place here, and this is the scattered
debris. You might think of it, with its
remnants, as a history picture detaining
everyday events. On the other hand you
might think of it as a studio. Modernism

as practiced in the 1930s, for instance,
didn’'t care too much for debris preferring

the kind of orderliness embodied in the
dilapidated buildings arranged alcng the
horizon here. They contrast with and stand
as a reproach te all that abject stuff so
casually arranged across the flat fore-

ground. You might say that there 1is an
incipient or a residual order in those lit-
tle groups of stones, but it is scarcely
evident. Guram's pictures often touch on

this matter of accurate definition, in
this instance on refined degrees of disor-

der.

1992
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1992

What 1is he doing? What can be of inter-
est on such a bleak site? Evidently he is
sorting through what remains, and he could
be thought of as an investigator. He rep-
resents the photographer and his audience
who investigate whatever 1s in front of
them, and even the peripheral details too.
The number on the bin reads 66; so it
belongs to an order, perhaps the cne which
was superseded by the plastic bins which
stand in the background. And those look
like market stalls in the distance; and the

stones must have been used for holding

things down. One of the prevailing ideas or
tactics in decumentary photography is to
decelerate perception to the degree that
things once taken in at a glance and dis-
carded are looked at again and pondered for
meanings. Eugene Atget did that c. 1910
when he composed with the building materi-
als of Paris; and Walker Evans did it in
the 1930s with carefully delineated ver
nacular lettering which asked to be read
almost a digit at a time. Guram prefers to
use contingent material in the forenszic
mode but his purpose is the same as theirs.
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1992

It is a railway siding with stationary
wagons and oil tankers. There are overhead
power lines and mountains in the distance,
disappearing into the hazy light. That
looks like a road in the foreground; so you
could say that the landscape proceeds by
stages into the distance, just as the rail-
way proceeds in its own measured way across
the space. The trucks and the track, the
main point of interest here, lie beyond and
below the horizon and suggest a terrain
which both rises and curves out of sight.
All landscepes are ssctions from the
greater geographical whole but this is one
which suggests whatever it is that lie
beyond and to either side. It is a ques

tion too of pace: the road lies in the

foreground; the earthen bank undulates;
the railway wvehicles stand under their

swift power-lines; the distant mountains
fade.
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1992

Low light meant a long exposure. Was it
morning or evening? Difficult to say,
although it looks as if the vehicles have
been there for some time, for their lights
are out as if they have been waiting. It
looks like an event considered in slow
motion. But what sort of an event, for it
involves cars, vans and trucks? It looks
improvised too, for there is no particular
order to the placing of the vehicles, as
if they turned up and tock their chances
with the space available. Think of it as a
picture of culture taken unaways in a spon-
taneous moment free from supervision and
restraint. 1Its other is both the regular
and compartmentalized world of the ecity
and our understanding that events should
make sense.
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UNDATED.

The car stands ready for inspection on
its overhead ramp. The rest of the scene
ig also a forensic site on which waste
material has been dumped, burned and
spread. In a black and white photograph
such as this it is difficult to tell exact-
ly, and the whole scene constitutes a kind
of test of definition. What exactly are
those dusty materials® And how exactly
have they been placed or treated? The idea
of inspection and of enguiry is estab-
lished by the car. Without that motif this
would be no more than a random section of
landecape. The car prepared for examina-
tion brings the whole within the sphere of
language.

1992

The trees which fringe the site provide
evidence of natural or organic growth.
They spread and integrate with the bright-
ness of the sky. All those man-made struc-
tures, on the other hand, constitute a kind
of modernist tableau. The main shed, to the
lefc, stands more or less upright but all
the rest have tilted in response tc both
heavy use and the irregqularity of the
ground. It looks, in fact, like an emblem-
atic landscape, designed to reflect on the
moment. when the ideal and the centingent
come together.
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