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We thank all the painters who took part in the exhibition “Icon and Perception.”

Geographically: Georgia is a small country situ-
ated on the border of Europe and Asia, with only
five million population.

Culturally: Georgia is a part of Europe with ori-
ental streams, syncretic (not eclectic and se-
condary). It is an original, innerly dramatic
entirety where western concretics and oriental
abstraction are combined in a unique way,
which together with form-style is first of all
expressed in its world-experience and world-atti-
tude.

If we do not look at the modern Georgian art
with a pragmatic view, or from too socialized or
a priori politicized positions we shall see this
ambivalent integrity existing in it as an aesthet-
ic category.

Politically today: Georgia is again in a hard si-
tuation. Georgian artist triest to overcome in art
the imposed by politic marginalism.

NANA KIPTANI

We decided to represent the exhibition of the newest Georgian art by the general theme-title: “Icon and
Perception.” This quite a spacious, conceptually open formula was favorable for a tactical move in our aim to
create conceptually and structurally a situational exposition-object, which would work not principally on the
subject plan, but rather would reveal itself by the context (critical) and fix that general art scheme existing
beyond the given exposition space, the part of which it is.

We selected those Georgian painters, who more or less (radicalism is in Georgian cognition, its history, socium;
thus, in the present artistic reality it does not exist) are in alternative or confronational position to that
gallery-salon art and base groun, which has the real cultural power today.

It is also a fact, that the objects participating in the exhibition can not create expositional integrity. Thus, we
have fragmentalism and fortuitousness of specifically inner reliationships. At the some time our aim was to



fixed on the one hand on the present logical eclecticism of cognition and expression, the variety of positions;
this context preconditioned the fact that while preparing the exhibition we were oriented not by concrete
artistic objects marked with any concepts or tendencies but by the painters themselves. And what is more, the
aim was to demonstrate the easy swap of every artistic object by anoter object. On the other hand, this posi-
tion enabled us to include the artistis in the discoursing process, self-identifying them selves, recognising that
in spite of the above mentioned eclecticism, the variety of expression and cognition, and contradictory impuls-
es, in the end they are, whether we want it or not, united (though not integrated) by local cultural, political or
social reality-drama, which, in spite of their opposition to official salonism, causes their co-existence in one
scheme (though clearly of a hierarchic form).

Thus the exhibition, historical-typological by its genre, exposes the exiting reality rather than striveson trans-
formation in any special direction. It includes paintings, conceptual objects, photography, installation, lithog-
raphy, video-art, There are more paintings than anything else, as this is a corroboration of thinking, which is
the Georgian "pictorial" with images. A picture of a large size, not functioally classial, but the picture which
integrates vital and concepual origins. The value of icon thinking, of figurative imagery, revealed today as
neoromantic, neoexpressive, or lyrical-conceptual, which sprang up, on the one hand, naturally, as a result of
sharing western experience, the impossibility of non-existence of concept today, and, on the other, they are
outcome of Georgian tradition, its aestetics, characterized by its counterpointal linking of origins separated
from each other - "sensitive" (icon) and "mental" (concept). At the same time, for Georgian painter image is valu-
able, as he is unwilling to stay far from his creation.

To be lost in concept, to disappear in the sign, anonymity, "autor s death" means self-denial, and, what is more,
it means denial of the individual, demurgical in him. In the depersonified position he experiences apparent
discomfort. Pictorial thinking and attitude-principle, shown most clearly in painting as a program branch, is
more or less reflected in any other branch.

Post-modernistic poetics is being established in our country with its aesthetic intellectualism, aspiring for
depths, individual mythologizing, deconstruction, analysis, simulation or nostalgie and poly-stylistic synthesis
on the one hand and, on the order, with "freedom of soul", a kind of "superficiality", romanticised breeze, cit-
ing, pluming on and irony. Though the newest generation is characterized by an increased interest in politico-
social realities, hitting evaluation or that cynicizm replacing metaphoric thinking by direct saying and crude
forms.

The above post-modernistic tendencies find their origin in the double nature of the Georgian character. It is
noteworthy that even as a genre installation it for example is inclined to the pictorial principal.

Georgian conceptionalism (several conceptual objects are represented at the exhibition) is Stylisticaly con-
ceptual, it is far from both western sterile radical conceptualism and that politicized-ideologized conceptual-
ism which characterises russian regional socio-art. Georgian concept is expressed by icon. It strives for cul-
tural archetypes and methaphysical origins or investigates ontological categories of history. Even when polit-
ical or social reality penetrates into it, it still shows the inclination fowards historical context or general ethi-
cal evaluation.

Historism of above (in spite of today social catastrophe mentality, is a way of thinking of the Georgian painter
- an idealist in his heart of hearts, an aesthetic thinking of the essence of the inevitability of life and heritage.
And the way to surveying the world from high points, to its understanding, to sharing of universal, for him,
aspiring for the open doors, is a means of self-realization...

INGA KARAIA

Contemporary Georgian painting is marked by almost overall modernistic tendencies both in revealing world
perception of a personality and spatial-plastic representations, Regional peculiarity and historical develop-
ment, distinguishing Georgian painting from the Western Art, have already been discussed in Nana Kipiani's
review. For my part I'll try to outline in several words, on the participants example, visual manifestations of a
more or less realized tradition.

Postmodernistic tendency showed itseif in Georgian painting in the early 80ies, though differing in universal
emotional experience, revealed nevertheless, a common pattern of values - the process of self-cognizance and
cultural-historical self-determination through national tradition. LEVAN CHOGOSHVILI for instance in his
group portraits sources for which he selects mainly in photoes distinguished by representativeness and
impressiveness, taken on the verge of two centuries, applies totally different strata - faces nourished from
mediaeval Georgian frescoes, Oriental miniatures and creative methods of European masters, together with
childhood drawings make a synthetical, highly expressive forms and are transformed into a mythical sphere
of the beyond time, In GIA BUGADZE's works methodological-aspectual style of thinking is revealed in a dif-
ferent way. The painter, interested in Goethe's Theory of Colours, while working at epic series, has developed
an original polystylistics calculated on simultaneous perception,and having purely intellectual characteristics
- while creating integral whole the citation thinking is based on variety of vision, context and view, and is
expressed in an individual reminiscence.

Postmodernistic tendencies were more vividly exposed by the group "Meate Sarthulill (MAMUKA
TSETSKHLADZE, NIKO TSETSKHLADZE, OLEG TIMCHENKO, MAMUEKA JAPARIDZE, et al.) which from the out-
set developed traditions of neoexressionistic figurativeness - the fact which from the beginning reflected
interest towards contemporary social problems. Afterwardst, when painting could no longer hold their total
researchful energy, they were the first to proceed with the demonstration of performances and happenings,
creation of installations which communicated underground aspect to the art of the group.

Only MAMUEKA TSETSKHLADZE has remained dedicated to the original search of the group and, unlike others,
is still holding to the pictorialness of the work, its imitative-artistic principles. To the romantic world percep-
tion of "Meate Sarthuli" later on new perceptual codes have been added, attaching, together with an acute
expression, additional nostalgic aspect to the Oriental-Western paradoxical hybrid.



For fixing essential strata of being ILIKO TSETSKHLADZE, a painter of a peculiar nature, often alternates tech-
nical means - from oil paints to everyday consumer articles - a method directed towards disclosing both "idea"
and possibilities of contemporary art. The context of situation, acted out in his works, fixes eternal reiteration
of interdependences and attains extreme exaggeration of senses.

OLEG TIMCHENKO is reacting to the external world guided mainly by moral values, and he often creates an
original world enveloped in a fairy-tale-mythological veil. Nevertheless he isn't a stranger to the object and
action art which in the process of his own orientated synthesizing may turn into analytical search of truth.
MAMUKA JAPARIDZE, as early as the years during which he co-operated with the group "Meathe SarIthuli"
attained, by means of installation, verbal-conceptual-visual fixation of the eternal conflict between the ratio-
nal and poetic. In his logically tied works are reflected both the interrelation between the whole and part and
the author's self-identification in time's cultural space.

Of late ILYA ZAUTASHVILI has been interested in revealing of archetype through abstract expressionism and
created canvases, permeated by religious-philosophical aura, not divested of lyrical tone. His attitude towards
different material has led him to object and photographic art, reaching to the nuances of complex interrela-
tions between the person and universe subject and object.

For MURTHAZ SHVELIDZE painting is associated with a free choice of representation, but, together with the
socially active art, he nourishes on spontaneously germinated or subconscious archetypes and a visual infor-
mation flow, which sometimes requires preliminary mental deciphering.

The problems of GIORGI GUGUSHVILI (junior)'s works by inner arrangement and metaphysical features are
themselves carriers of that tendency, peculiar of contemporary painting which in the epoch of technocracy
may seem to fix "signals received from the 3rd millennium". The logic and organic of his characters establish
new mythological opera.

In its turn, stylistics of DAVID ALEKSIDZE 's works is based on a "new figurativeness" and, together with a cer-
tain mysticism, abounds also in the elements of philosophic reasoning. The co-existence in his canvases of such
categories as good and evil, life and death, ete. , together with the demonstration of his culture of painting,
appeals to the viewer's subconscious as well.

The stylistic-conceptual features of MIKHEIL SHENGELIA's canvases are of typically trans-vanguard character
and by their poly-stylistics, parody peculiarities contain a naive element as well. Through palimpsester citing
works of famous masters of various epochs, such as Breigel, Canaletto et al. , are devoid of initial reality, con-
tent and are transformed into new virtual objects.

MIKHEIL GOGRICHIANI is also working in a naive trans-vanguard style, but he does not limit himself to its
frame and communicates to his works a surrealistic features as well.

Transfer of spontaneity of perception and information,deposited in consciousness, involves, together with a
warm irony, some sad nostalgic elements.

Interest towards the synthesis of contemporary means of figurative art can be traced in KOTE SULABERIDZE's
works as well, who represents an obviously personified portrait of a rather well-known person, and, according
to the author' s will, should be perceived.

The element of a play acquires with drawing masters an aspect of manipulating with "cultural designations"
both in mental and technological spheres, which is the produce of a new cultural consciousness and involves
spatial-temporal Dluralism as well. The logic of TAMAZ VARVARIDZE's graphic material is exquisitely trans-
ferred to the stylistic logic of the sheet itself, which is not satisfied with approbated means - all fragments of
the sequence are represented as an object, based on which the author concept is built - metamorphoses
impregnated with magic or universal infinity.

In SOPHIE KINTSURASHVILI's drawing cultural-historical associations are also tactfully put to action. Its styl-
isties is built on a sharp contrast, Pure graphic technique, through complex texture and metaphorical inter-
play of ciphered signs, creates a sense of wholeness, states the interaction of the poetic and "ratio".

In the abstractively formulated space NANA CHURGHULIA masterfully manages to manipulate with the already
approbated discourses, which are never regulated. Contrapuntal interchangeability of the associational and
imaginary semantically always contains some cue for reasoning and has got meditation features

GURAM CIBAHASHVILI's works together with representing general aesthetic discussion, are photographic
equivalents of the existence in the universe, leading us to the sediments of different information layers. It is
thus a particular arteact heading for historicity, which is manipulating with the already existing photograph,
"thought with its ability for installation", and which appear as a scenery of some other reality, become a result
of the author's scenography and direction.

Installation ability and positiveness of thought are present in GI0O SUMBADZE's photographs as well. Here sup-
pressive, destroying power is made more tense by the stylistics of colouring, Materialized object creates a sim-
ulation space, where a beart-rending drama is to be acted out.

This is basically the picture of the Georgian painting.

GEORGE BUGADZE

Processes currently going on in Georgian art, apart from their truly original character, involve elements of
international "culturestyle".

The gadual integration in terms of style adaptation proves to be a rather farcical process by putting forward
its eurocentric or rather europhile values.

Even under dogmatic socialist ideology when art was in complete isolation it was somehow made possible to
ease the pressure and achieve a certain find of balance between purely national shape and sociorealistic con-
tent of works; in other words official and artistic demands met halfway. This Georgian painting maintained its
individual artistic mentality.

It was in the 80s that a new generation of artists made a conscious effort to change francophile utiliterian
esthetics into eurocentric romantic expressionism. Now it is doubtless that these estheticaly veiled processes




triggered by ideological pressure made a pivotal change in Georgian art promoting freedom of artistic expres-
sion and new formal as well as conceptual orientation. The mentality brought along by these processes was yet
amorphous, marginal though successfully pushed onto psychological and social levels.

New generation of artists armed with artistic intellect, but initially creating conformist and conventional
works, started a formal and sociocontextual research. s

These tendensies seem to have changed understanding of art for long. It is no longer a product of taste nor
some kind of decoration articulating through artistic signs and signals. This resulted into marginalisation of
art as the task now is to exploit outer and inner world through artistic medium and recycle it into socio-psi-
chological art. In order to achieve all this art nowadays often deploys dramatic, provocative and even con-
flicting techniques.

We can now say that againts the background of modern polystilistic demands pictorial within frames of tradi-
tional pictorial esthetics quite organical blended into hypermodern artistic strategy and its social and ideo-
logical orientation.

This wing of Georgian artists is attempting to adopt a large scale strategy at expanse of mutual balance
between esthetics and ethics. The attitude found its particular expression in conceptualism in terms of neoro-
manticism, neoexpressionism and partly through transavangarde and instalation-performance. These trends
the least show sign of social art, which proves Georgian avantgarde and its social wing to be devorced from
post.soviet context.

Currently Georgian painting sets a task of blending esthetics and ethics into an ideal shape.

ILIKO ZAUTASHVILI

In view of the last two centuries against the background of the decomposition of the academic-salon monop-
oly and sombre stereotype features of critical realism, the real worth of the new Georgian art is determined by
seeking a method in tune with the times wich would express the present order of feelings. In this respect the
period of the 10-s and 20-es is saturated to the limit. After that the soviet agression on the Caucasus, the noto-
rious Iron Curtain, violence and humiliation.

The process of overcoming the regulated art is connected with the actualizing the art declaring non-con-
formism with the norms of bigoted moral and party aesthetics. The revival of informal trends was taking place
among intellectual non-conformists, who in spite of the persecution and terror cherished and nurtured the
ideals of freedom, for whom free self-expression was a matter of ethic character.

The formation of the new view was taking place in the opposing the dominating artistic norms and aesthetic
cliche, established as a result of pompous - ambitiousness and wretchedness of the regime.

Endevouring to find a way out of the inpasse of the socialist realism in the plan of experiencing life as a mys-
terial act, the search of new ways of expression is taking place.

In Georgian art today the tendencies of the revival of the passive illusory image in the form of commercial
formalism and sickly-sweet pseudo-nationalistic, pseudoreligious aesthetics can be observed again.

As a result of the civil war and massive emmigration as a consequence of it, the unique cultural and artistic
infrastructure was destroyed in Georgia and its capital. In the struggle for survival the spirit of seeking and
renovation was lost. The intellectual and cultural vacuum was filled with negative values under the badge of
criminals, mediocrities and time-servers. This was the cornfield where the present, post -war commercial artis-
tic formalism precociously ripened which is so actively encouraged by non-proffesional art-galleries that
appeared in empty spaces, supported by official secular and ecclesiastical structures.

Such products meant for philistine mentality are claimed to represent modern Georgian art, while the artists
oriented to actual problems have to look for the possibility of self-realization somewhere beyond the their
boundaries of country.

Tiflis, the centre of the Caucasian culture in the past and one of the recognized centres of art appeared to be
in informational and cultural isolation as a result of deplorable events concomitant to the crisis. Modern
Georgian art has lost its chance to participate in the world cultural process.

It is naturally that the world of art began to lose interest in the country which so passively responds to the
events happening in the world, and which tries to skirt round or evade modern aesthetic problems, and is con-
tent with questionable exoticism. In the situation when making of the majority of pictures has become a pro-
duction line and a main source of existence, and the reality is hidden behind the screens of canvases, aspira-
tion for brush and pallette as means of self-expression looks like anachronism. There where everybody "does
so", art becomes improbable and if it is eager to reflect ingenuousness, confusion, spontaneity, it is necessary
to sobotage coercion in any form.

It has become popular today to exploit the methods of the avant-garde art from mercenary motives.

Some fragmentary artistic methods,snatched out of the context are used as a cover of passive imagery and spir-
itless aesthetics. This, very frequently, is a mechanical imitating process,devoid of spiritual experiences.

The idea, that modern art is devoid of any criteria, is born by philistine ambitiousness and idle consciousness.
Just the contrary, modern avant-garde art is developing according to the accurate evaluating scale in which
the range of criteria is represented more widely. This is well known to everybody who realized this phenome-
non as a methaphysical spiritual phenomenon.

Our artists,art dealers,gallery dealers and art-critics (and all of those who want to be competent in this field)
should thoroughly study,realize and feel deeply the traditions,theory and practice of avant-garde art as a
school, as a methodology of spiritual-aesthetic language, and alsowhat was the basis of the aesthetic phenom-
ena of the 10-s and 20-ez, otherwise they are in danger of remaining in primitive limits of infantile mentality,
which is revealed on the artistic-aesthetic plane as passive illusory imagery and narrow regional mannerism.
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