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THE INVISIBLE MIRROR
David Andriadze

They say, that the “original” Venus de Milo held a mirror in her hand...

Now, this eternal resident of the Louvre does not have either the mirror, nor the hands...

This historical “defect” is peculiarly revealing one paradox:
Any perception lags behind its object.

Some of the artists turn this situation into their “mastery” and voluntarily or not, reveal
the pre-objective existence.

Such is the first sketch of the solipsistic universe...
And Leila Shelia grazes the very shadows of such universe.

All of her “techne” is about getting to the proto-objective.

For such reduction, she does not require overcoming any special intellectual challenges.

As if everything comes its way; as if granted; flowing on its own; generalizing on its
own.

Yuri Stepanov has the following aphoristic marginalia in his “Constants”:
“Generalization is a strange trick of the eye”.

Leila Shelia also deceives her eye with generalization;

o

However, at times, this eye is so sharp, that it resembles the “dog’s sight”.
Remember Rainer Maria Rilke, comparing Cezzane’s sight to the one of a dog?
Calm, concentrated sight...

The gaze that is reaching the universe of disassembled perspective and personified
objects...

The universe that exists on its own; Unattended by a human...
Maybe, this is the kind of artist that “seizes” the invisible sounds and scents...
Seizes with pure sight; the sight devoid of words...

And, at the same time, purifying our cultural sight (or the sight created by culture) from
the chain-like logic of the consciousness.

Leila Shelia is probably not moved by any specific perceptual beliefs.
She is as if omitting the primary layer of the visual experience.

That is why her non-figurative opuses are not pushing us to look for any intelligible
instances.

She is not either superficial, nor leading too far...

She is something else...

The instance that I mentioned, is a priori coming from somewhere far;
However it is still not prompting us to burst into its eidos.

This “eidos” itself, is inherently abolished...

” o« ” o«

Shortly, “objectivity”, “self-similarity”, “positivity”, “fullness”, “density” is not only hid-
den here, but are nonexistent moduses.

An attempt of discovering the “amorphic” universe is the constant source of starting any
new painting endeavor.

An attempt of even capturing it...
Leila Shelia looks at this universe as at the infinity.

Yes, indeed, each feeling (and even sensation) of an artist is the universe of a kind,
absolutely untranslated to other feelings.

Meanwhile, it appears that this “obstruction” is even more capable of constructing
something.

This “something”, due to its nonstructural structure, is inherently open to the universe of
other feelings, creating the single existence in unison with them.

According to this same principle, each color is derived from its own self and stays
within its borders with Leila Shelia.

The artist woman is attracted with the readiness of the constant “presence”;

She breathlessly anticipates the moment when this color ceases the existence of as a
light-ness or dark-ness color;
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Till it exhausts from itslef the range of difference between day and night and turns into
dust and ashes; till the color becomes no-color, or the representation of an object, even
of the “non-object object”.

There is something saddening in the idea that such artistry would never ever be “mate-
rial”...

However, the “author’s” professional painting moral combines this idea as well...

With monotonous movements Leila Shelia imposes the color, as the element of elimi-
nating its own colorness;

And ultimately, right in front of our eyes, this color ceases to exist as a color character;
However, the “empty universe” becomes more visible;

The universe as a unity; the universe as a completeness; the completeness so self-suf-
ficient, where each part, unexpectedly opens the door of the dimension bordered with
“nothing” and turns into a “total part”.

Shortly, the artist’s perception automatically opens the universe to us and then shuts
down; One cannot manage even to enter, as it gets locked almost simultaneously...

On the other hand, the artist woman snatches out the invisible side from the universe;
the unknown side and this is not so much the perception of objects anymore, as it is of
the elements...

The perception of the ra(y)diation of the Universe...

Leila Shelia’s sight crawls on these “elements”.

And there, she is already in the universe.

Turns out that she has stepped from “subjectivity” into the “existence”,

At the same time, managing not to get drown in the subjective and not to bear the un-
bearable hardships of the existence.

Her color does not forebode “dimension”, “level”, “step”, “stairs”...

This is not either the “color-escalator”...

Just like the “fact” does not always forebode the “category”.

Just like in music: the tone can be described as a self-sufficient property; the property
in other tonal field.

And the same note can be described according to which tonality is the musical theme
composed in.

That’s how artist’s universal parabolas are created...
That’s how the nudes are painted without the organs.

However this versatility, just like Claudel would say, are not above, but below; not in
front, but behind...

Leila Shelia’s art also prompts us to look behind.

This is the painting meta-describing the unknown objects.

s

The painting without the skin of objects.
The painting, which does not consider the object’s body.
An this is the specific case of the general embodiment; its thematisation...

Leila Shelia is “actively obedient” art-natura, still managing to please us with her
“dizzy” art;

Causing real rain with suspiciously predictable precipitations...
The rain with its fog and closed in visibility...
The cause of everything is the indivisible existence and a desire to capture it...

As Maurice Merleau-Ponty would say “the versatility of sensation” is the representa-
tion of what is unrepresentative, ultimately, creating a hole in the existence.

It does not deepen anything, it drills its way through.
Simply digging without any definitions.

This is the existence, which is “located” between my perspective and the one of the
other.

Between my past and my future.

That’s the thing — to be “already there”, in other words, to exist not because of percep-
tion, but to be a basis for this act.

At least of the act, that you have never head in reality...
That’s why feeling the transcendence comes as a mirror to us!
And one should not let go of this mirror.

However, maybe it was not a mirror after all...

As the Venus de Milo mirror...
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Maia Tsitsishvili

One of the first women abstractionist from the Georgian Artists of the XX century, that
| know of, is Leila Shelia. The fact that Leila chose abstraction as the main direction

of her work, since the 80s, undoubtedly indicates her free character and courage. And
considering her character, to me, it has been a very natural choice. Leila is extremely
independent, even self-contained. She stands somewhat separately, though not lonely.
These qualities have distinguished her as in life, as well as in art from the very begin-
ning. Perhaps, for this reason, abstraction became a good source of creative indepen-
dence, autonomy or partial isolation.

It’s been more than thirty years that Leila creates abstract paintings. The changes
brought about by time, mastership, the worldview or experience are obvious by even
having one glance at her works. Nevertheless, each piece has something in commaon
and that is the artist’s subjective emotion, attitude and peculiar, | would say, the un-
known, surreal universe and its constituents as seen by a woman.

What matters the most to the artist, is “the inner attitude... character... | am satisfied,
when | do not think and the painting is created on its own. | would like to convey some-
thing surreal and unseen”.

Indeed, it seems that most of the work is based on momentary feelings, at least its ba-
sic outline or the foundation... Over time, the artist goes back to her canvas and possibly
operates on it for a long time, or finishes instantly. The impulses, mostly are driven from
her own surroundings: whether it’s the ever-changing view from her balcony, where
one might nat even see the city’s modern development (or to put it differently, perceive
the faceless boxes transcendentally), any object or emotions left or raised from the
memories, a face or something else. For the most part, the topic, if at all needed, comes
during the painting process itself. Just like with the surrealists, the working process
gradually starts obeying the unconscious. One could definitely say that her works are
also characterized by automatism.

In her early works she seemed uncomfortable distancing from the object. The artist
might like a generalized, abstract draft of a particular object and adapting its variations
to different backgrounds, spots, dry scratched lines or figures.

Color is the main expressing accent of her work. For each particular case, she finds

new color combinations, often - conflicting, at times - somewhat monochrome. One

can undoubtedly feel how sometimes, the artist works on colorful spots to the smallest
nuances using the brushes of different thickness, palette knife, tonal gradations, lasur-
ing or by engaging accents of different colors, often for a long time, and how sometimes
- the painting process goes on quickly and spontaneously. The Color palette usually is
light and clear. Visual function is given to the precisely and freely designated sketch and
painted fabric texture —mostly in her best works.

Another group of works, created in recent years, is relatively expressive and dynamic.
This is a more rapid impulsive painting, loaded with chaotic, broad strokes and uneven,
unstable forms marked by dry pen. Leila Shelia does not shy away from combining
extremely bold, contrasting colors. The distant associations aroused from, sometimes,

s

metaphorical hints and as if archetypal unexpected configurations undoubtedly attract
the viewer.

From the different versions of objectless, abstract art, part of Leila Shelia’s abstractions
resemble the works of the Infromalism abstractionists from the 1950-60s new “Paris
School”. However, Leila’s abstractions of this group are not characterized by the extreme
sharpness and brightness of color and stroke, energy and expression. On the contrary, her
balanced compositions are always aesthetic, sometimes lyrical, and as if meditative as
well.

Another group of Leila Shelia’s works are intentionally simplified. They get closer to the
minimal art, to the characteristics of Cobra’s and Gutai’s patterns through homogeneous
geometric shapes, neutral surface, monochromacy, repeatedness, as if self-restraining
creativity and by refusing subjectivity, representativity and illusionism.

Leila Shelia authors still-lifes and nudes - distinctive with a quite peculiar, bold and sub-
jective taste. Whatever Leila would paint, despite the remote resemblance to the west-
ern abstractionistic trends (without which it is impossible for a contemporary artist to
exist), the heightened feeling of “self”; isolation and independence is essential for her.
All her art stands out with an extremely serious, creative approach to each canvas and,
one could say, with, very rare for nowadays, exquisite taste.
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Scott Boyce

What I like best about Leila Shelia’s work (and | like her work very much) is its unas-
suming yet proud confidence. The impression it givesthat it knows its own value. Her
work doesn’t brag or show-off, or try to grab your attention using shock-effect, or
otherwise indulge your craving for the avant-garde by having a disquieting style or
subject matter. That doesn’t mean that it tries to be subtle. Not at all. Her painting is
simply self-sufficient; it just naturally is. It doesn’t care if anybody admires it or not.

Shelia’s abstracts appeal to me the most, although her still-lifes are generally excel-
lent as well. | love the casual geometry of the former: her backgrounds of richly-mixed
but muted colours, often two or more backgrounds which are divided by a horizontal or
vertical lineand are suggestive of landscape horizons — sea or plain — orof the edges of
buildings, or in some cases even of reclining or standing figures. And superimposed on
this backdrop,other shapes: squares, circles, triangles, crescents (moons?),X’s, or most
notably small rectangles — strips — of some solid bold colour, frequentlyblack, occa-

o

sionally sun-yellow.

These strips of Shelia’s could be considereda trademark feature of her work, as they are
present in a great many of her paintings. She often has them in a corner of a work, but
she also can position one or more of these strips more prominently. For example, black
ones against a blazing orangy background (a magnificent passion involving blindfolds?).
Or a yellow strip against delicate greys and beiges (a flash of light and life out of a
cloudy, mundane stage?).

(How the viewer interprets a paintingis, of course, for him or her to decide. Shelia’s
paintings offer the freedom to choose, and to choose again with each new viewing.
Didacticism is not a feature of her work.)

When | say casual geometry, perhaps it’s because the edges of her shapes are never
knife-sharp; they are irregular and/or gradational. Sometimes her colours even flow

into each other. However, Shelia will also often conclude a piece by gouging across

the fresh paint with a metal edge, typically drawing additional geometric shapes, thus
giving texture to the work, layering it, giving it a ghostly multi-dimensionality. These
gouges hint at the act of vandalism, perhaps making the playful statement that her art —
or anybody’s art — should never be taken too too seriously.

Overall her pictures, with their composition, the combination of her shapes and colours,
impart a sense of gentle tension. They are harmonious, yet not completely so. They
seem almost balanced, and the fact that they are not quite perfectly balanced makes
them, well, almost perfect. Leila Shelia’s paintings provide the discerning viewerwith an
intense, humming pleasure which never fades with repeated viewing.
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White Compaosition 80X700 oil on canvas 2009
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Various 90X700 oil on canvas 2009
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Landscape 72X67 oil on canvas 2006 Shore 71X67 oil on canvas 2006




Morning Sun 80X700 oil on canvas 2004

Time 60X80 oil on canvas 2011



Secondary space 90X700 oil on canvas 2013

Untitled 72X97 oil on canvas 2014

Secondary space /0X700 oil on canvas 2013



Sonnet 80X700 oil on canvas 2011

Blue Symmetry 70X84 oil on canvas 2013




Detail 70X390 oil on canvas 2013

Various /3X94 oil on canvas 2007
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Lyrical concept 78X700 oil on canvas 2009

Symphony 97X97 oil on canvas 2011
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Untitled /0X86 oil on canvas 2013
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Emotion 67X80 oil on canvas 2013
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Red 70X85 oil on canvas 2013

Pomegranate /0X86 oil on canvas 2017
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Dissonance 70X90 oil on canvas 2013
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Impromptu 74X84 oil on canvas 2006

Mystique 73X90 oil on canvas 2007
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Time and Space 75X95 oil on canvas 2014

Psalm 87X100 oil on canvas 2005
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From the Window 66X70 oil on canvas 2011
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Painting 705X155 oil on canvas 2009

Morning Sonnet 33X52 oil on canvas 2001



Sentimental Picture 90X700 oil on canvas 2009

Symphony 705X155 oil on canvas 2010




Spatial transformation 45X67 oil on canvas 2012

Impromptu 73X33 oil on canvas 2009
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Mirage 80X700 oil on canvas 2011

Red City /0X90 oil on canvas 2009




Blue 73X395 oil on canvas 2009

Time and Space 6/X710 oil on canvas 2009
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Blue 80X100 oil on canvas 2014

The Setting Sun 90X710 oil on canvas 2000
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Infinite 95X730 oil on canvas 2012

The Gaze from the Window 90 X730 oil on canvas 2011

Winter 705X741 oil on canvas 2013
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Pandora’s Box 7120X720 oil on canvas 2007

Light 55X67 oil on canvas 2004

Detail 52X62 oil on canvas 2011




Dialogue 80 X100 oil on canvas 2000

White Improvisation 47X56 oil on canvas 2011



Untitled Music 705X741 oil on canvas 2011
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Violet 66X71 oil on canvas 1999

Vision 705X135 oil on canvas 2014
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September 60X80 oil on canvas 2017

White April 60X80 oil on canvas 2012

The Abandoned Garden 90X705 oil on canvas 2007




A Walk 80X100 oil on canvas 2006

Inspired 80X700 oil on canvas 2006



Emotion 73X30 oil on canvas 2012
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Inspired 80 X100 oil on canvas 2006
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Inspiration 60X80 oil on canvas 1988

Untitled 90X710 oil on canvas 1999

Force Majeure 720X120 oil on canvas 2005

Bhrse oy,



April 85X77 oil on canvas 1998

Autumn 60X80 oil on canvas 1997
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Light 80X100 oil on canvas 2003

Duality 65X70 oil on canvas 1998
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Untitled 25X35 oil on canvas 2013

Untitled 700X741 oil on canvas 2010
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Torso 29,5X21 ink on paper 2013 Portrait 29,5X21 ink on paper 2013
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Composition 25X35 acrylic on carton 2014

Torso 29,5X21 ink on paper 20127
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Still Life 80 X100 oil on canvas 2011
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Still Life 81X55 oil on canvas 1998
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White Kiss 70 X390 oil on canvas 2010

Ballerina 725 X35 ink on carton 2014

Portrait 30 X20 ink on carton 2012
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Portrait 56 X46 oil on canvas 2011

Torso 25 X35 ink on carton 2013

Musician 25 X35 ink on paper 2012
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Leila Shelia

Born on July 20, 1953 in Sukhumi, Georgia
1978 - Graduated from the Tbilisi State Academy of Arts
Since 1974 — A member of the Georgian Artists Union

2014 - Solo exhibition, the “TBC Bank” Gallery — Tbilisi,Georgia

2014 - Group exhibition, Irakli Nasidze’s showroom - Paris, France

2013 - Solo exhibition, the “Chardin” Gallery —Tbilisi,Georgia

2012 - Solo exhibition, the “Gala Gallery” —Tbilisi,Georgia

2011 - Solo exhibition, Thilisi City Museum “Karvasla” Art Gallery - Tbilisi,Georgia
2010 - Solo exhibition, the “TBC Bank” Gallery — Tbilisi,Georgia

2009 - Solo exhibition, the “Baia Gallery” — Thilisi, Georgia

2007 - Solo exhibition, Caucasian House - Paris, France

2006 - Solo exhibition the “TMS” Gallery - Tbilisi, Georgia

2003 - Solo exhibition, the “Universe” Gallery - Tbilisi, Georgia

2001 - Group exhibition, “Georgian Art”, UNESCO - Paris, France

2000 - Solo exhibition, the “TMS” Gallery - Tbilisi, Georgia

1999 - Exhibition “Ultramarine”, the “TMS” Gallery - Thilisi, Georgia

1999 - Exhibition “Messe” - Pirmasens, Germany

1998 - Solo exhibition,Thilisi City Museum “Karvasla” Art Gallery - Thilisi, Georgia

1997 - Exhibition “Greece in the Modern Art of Georgia”, National Gallery - Thilisi, Georgia

1996 - Exhibition “Megauniverse”, the “TMS?” Gallery - Thilisi, Georgia
1995 - “Georgian Arts Center” - Baku, Azerbaijan

1993 - “Art of Georgia”, Franche-Comté - Brussels, Belgium

1992 - Group exhibition, the “RoswithaBenkert” Gallery - Switzerland
1991 - Group exhibition “ART-MIF” - Moscow, Russia

1991 - Group exhibition, the “Drouot” Gallery, Paris, France

1991 - The “Brok” Gallery - Barcelona, Spain
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